FORM?
CONTENT?




Everything we might say about an artwork that is
not neutral description of aesthetic properties is
an attribution of content. If there is no such thing
as neutral description, then all statements about
art works involve attributions of content, whether

acknowledged or not.

— Thomas McEvilley,
"Thirteen Ways of Looking at a Blackbird"



To bring design out from under the thumb of
content we must go one step further and observe
that treatment is, in fact, a kind of text itself, as

complex and referential as any traditional
understanding of content.

— Michael Rock
Fuck Content, 2009



form = (a type of) content



1. Content that arises from the aspect of the
artwork that is understood as representational






Relief with Enthroned Ruler, Chakalte’ (Guatemalan or Mexican,
active ca. A.D. 750-800), late 8th century



Vessel, Mythological Scene, 7th-8th century
Geography: Guatemala, Mesoamerica



2. Content arising from verbal supplements






Henri Félix Emmanuel Philippoteaux, The Battle of Waterloo: The British
Squares Receiving the Charge of the French Cuirassiers, 1874,



Van Gogh, Wheatfield with Crows, 1890



This is the last picture that Van Gogh painted before he killed himself






Mick Jagger and Brian Jones going home satisfied after
composing ‘I can’t get no satisfaction’






Herr and Frau Einstein shortly after the conception of their son, the
genius Albert



/ B

Fischli and Weiss, Suddenl§



3. Content arising from the genre or medium of
the artwork



Mark Essen, Cowboy Ana, 2008, still image from 32-bit video game

")

Thomas Eakins, Cowboys in the Bad Lands, 1888
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4. Content arising from the material of which the
artwork is made



'/

Janine Antoni,
1993-1994
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Thomas Hirschhorn, Gramsci Monument, 2013
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United States Affairs

World Affairs

Pop Culture & Entertainment

P
Arts & Sclences

This Is Our Work, 1993 Timeline, Whitney Museum, 2013
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5. Content arising from the scale of the artwork
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Willard Wigan
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Yoko Ono, Water Piece and Earth Piece, 1963
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6. Content arising from the temporal duration of
the artwork
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Weather: Rain, warm today; clear
tonight. Sunny, pleasant tomorrow.
Temp. range: today 80-86; Sunday
71.66, Temp.-Hum. Index yesterday
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MEN WALK ON MOON

ASTRONAUTS LAND ON PLAIN;
COLLECT ROCKS, PLANT FLAG

Yoice From Moon:
‘Eagle Has Landed’

EAGLE (the lunar module): Houston, Tranquility
Base here, The Eagle has landed.

HOUSTON: Roger, Tranquility, we copy you on the
ground. You've got a bunch of guys about to turn blue,
We're breathing again. Thanks a Jot.

TRANQUILITY BASE: Thank you,

HOUSTON: You're looking good here.

TRANQUILITY BASE: A very smooth touchdown.

JHOUSTON: Eagle, you are stay for Tl. [The first
step in the lunar operation.] Over.

TRANQUILITY BASE: Roger, Stay for TI,

HOUSTON: Roger and we see you venting the ox.

TRANQUILITY BASE: Roger,

COLUMBIA (the command and service module):
How do you read me?

HOUSTON: Columbia, he has landed Tranquility
Base. Eagle is at Tranquility, I read you five by,
Over.

COLUMBIA: Yes, I heard the whole thing.

HOUSTON: Well, it’s a good show,

COLUMBIA: Fantastic,

TRANQUILITY BASE: T'll second that,

APOLLO CONTROL: The next major stay-no stay
wﬂ!befox»the'rz event, That is at 21 minutes 26 sec-

conlree Eabiodian A nowes descent.

-
smm the tan af the lnnding eraft

after taking the first step on the surface of the moont

A Powdery Surface
Is Closely Explored

By JOHN NOBLE WILFORD

Special to The New York Times

HOUSTON, Monday, July 21—Men have landed and
walked on the moon. ¥ .

Two Americans, astronauts of Apollo 11, steered their
fragile four-legged lunar module safely and smoothly to
the historic landing yesterday at 4:17:40 P.M., Eastern day-
light time.

Neil A. Armstrong, the 38-year-ofd civilian commander,
radioed to earth and the mission control room here:

“Houston, Tranquility Base here, The Eagle has landed.”

The first men to reach the moon—Mr. Armstrong and
his co-pilot, Col. Edwin E. Aldrin Jr. of the Air Force—
brought their ship to rest on a level, rock-strewn plain near
the southwestern shore of the arid Sea of Tranquility.

About six and a half hours later, Mr. Armstrong opened
the landing craft's hatch, stepped slowly down the ladder
and declared as he planted the firs¢ human footprint on .
the lunat crust: :

“That’s one small step for man, one giant leap for
mankind.” \

His first step on the moon came at 10:56:20 P.M., as
a television camera outside the craft transmitted his every
moved to an awed and excited audience of hundreds of

,_mmlonufpeoploonanh. -
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FIND YOUR PARK

America's Newest National Monuments

President Obama designated three new national monuments in the California desert.
He has now protected more land and water than any president in history.-




/. Content arising from the context of the work
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The Yes Men, New York Times Special Edition, 2008
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Newstweek

Fixing the facts. Behind .
every mind
is a network.
Own it.

Fixing the facts,

one hotspot at a time. N %

Newstweek is a device for manipulating news read by other people on
wireless hotspots. Built into a small and innocuous wall plug, the
Newstweek device appears part of the local infrastructure, allowing writers
to remotely edit news read on wireless devices without the awareness of
their users.

While news is increasingly read digitally, it still follows a top-down
distribution model and thus often falls victim to the same political and
corporate interests that have always sought to manipulate public opinien.

Newstweek intervenes upon this model, providing opportunity for citizens
to have their turn to manipulate the press; generating propaganda or
simply 'fixing facts' as they pass across a wireless network. As such,
Newstweek can be seen as a tactical device for altering reality on a per-
network basis.

Julian Oliver and Daniil Vasiliev, Newstweek, 2011
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Danielle Aubert, Excel Drawilings, 2005-2008



8. Content arising from the work's relationship
with art history



1919

L.H.0.0.Q.,

Marcel Duchamp,



9. Content that accrues to the work as it
progressively reveals its destiny through
persisting in time
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10. Content arising from participation in a
specific iconographic tradition



Pieta of Tubgdzin, 1450



Masaccio, Madonna and Child, 1426
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Paul Rand, UPS Logo, 1961
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Dexter Sinister, We Would Like to Share (Some
Thoughts on a Possible School Badge), 2006



11. Content arising directly from the formal
properties of the work



This Is Our Work, Ms. Foundation Timeline, 2013
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12. Content arising from attitudinal gestures (wit,
irony, parody, and so on) that may appear as
qualifiers of any of the categories already
mentioned.



THE ADVANTAGES
OF BEING
A WOMAN ARTIST:

Working without the pressure of success.

Not having to be in shows with men.

Having an escape from the art world in your 4 free-lance jobs.

Knowing your career might pick up after you're eighty.

Being reassured that whatever kind of art you make it will be labeled feminine.
Not being stuck in a tenured teaching position.

Seeing your ideas live on in the work of others.

Having the opportunity to choose between career and motherhood.

Not having to choke on those big cigars or paint in Italian svits.

Having more time to work when your mate dumps you for someone younger.
Being included in revised versions of art history.

Not having to undergo the embarrassment of being called a genius.

Getting your picture in the art magazines wearing a gorilla svit.

A PUBLIC SERVICE MESSAGE FROM GUERRI llA Glnls CONSCIENCE OF THE ART WORLD

..............



GUERRILLA GIRLS’
POP QUIZ.

Q. If February is Black
History Month and March
is Women's History Month,
what happens the rest

of the year?
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Barbara Kruger, untitled, 1987



Barbara Kruger, Untitled (Thinking of you), 1999-2000



13. Content rooted in biological or physiological
responses, or in cognitive awareness of them.



2011

Chuck Close, Self Portrait
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Bridget Riley, Fall, 1963



Bridget Riley Arrest 3, 1965




DOILCE : GABBANA

Ll Lo



ety

Fdhion
Emerson - 2010
Cazille Vecckicae
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This list of thirteen categories is like a series of
sample sightings of some great beast (Meaning)
whose behavior is too complex to be fully
formulated. As long as we chose to look for

different ways to sort these things out we would
find them.

— Thomas McEvilley,
"Thirteen Ways of Looking at a Blackbird"



These 13 ways lot looking are not the only ways.
There are many ways to look at form and
understand it as an attribution of content.



This list of contents that arise among categories
could be extended indefinitely. What is essential

Is that we begin to appreciate the complexity of
what we do when we relate to an artwork.

— Thomas McEvilley,
"Thirteen Ways of Looking at a Blackbird"



Not all works have all levels of content



It may be difficult to find a level of content in the
work you have chosen. However, you should try,
and if it really cannot be found, you must
consider what the lack of that level of content

means for the work.



WILDCARD: COLOR



